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How do we reconstruct a legacy of women
working in architecture? How do we make
them more visible and present in our
discourse about architecture? How do we
make their concerns heard?
What are the ways in which architecture as
a discipline participates in intersectionality,
or the multiple frameworks of identity at
play in the social field? Is that a term that our
discipline is specially equipped to handle or is
it woefully limited in that regard?
Can feminism survive resource conflicts?
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What is the framework for sexual ethics
in a socio-cultural environment that can
interrogate gender equity, privilege and
heteronormativity?

Why do we keep having to relearn our past?

How do women redefine their practice?

How are feminist principles manifested in
built works of architecture?

How can feminist thought approach and
improve current housing and make it more
socially inclusive?

How can we best address the generational
differences between definitions of & attitudes
toward the word “feminism” so that it may
be a word that joins, rather than separates,
all ages?
How can the role of feminine playful spaces
contribute to developing new forms of
representation in waste urban spaces?

[Are there] Feminine ways of occupying
urban space?
Although feminist scholars have greatly
increased their work, it does not flow to
practitioners or to the public in a way that
has caught on. How to integrate feminism
and architecture needs persuasive arguments
and activism to compete in a profession with
many challenges.

If we want to correct the underrepresentation
of women in architecture’s most visible
practices, how do we avoid adopting
masculine norms of success as guidelines for
women’s attitudes in the workplace?
Women Architects are often not mentioned
in literature concerning architectural history
and/or theory. If they are mentioned than
often in passing or as collaborators and wives
of male architects. Should it be a goal to
‘rewrite’ such history books towards a more
inclusive history of architecture or are such
books obsolete?

‘[Architectural and feminist theory, arguably]
has shifted from oppositional dichotomies
to include and embrace a spectrum of
differences.’ (Hilde Heynen and Gwendolen
Wright) Is this the case today, and if so, what
might this diversity mean for architecture and
feminism?
How does architecture address the need for
‘situatedness’ in an increasingly mobile and
networked world?
In a period of unprecedented damage to the
climate in part caused by flying should not
we as feminists and ecologists practice what
we preach?

How can we carve out a space in practice
where there is room for analyses of power
structures, and how they play out in the
spaces we create?
How can the architect reclaim a role
where we can contribute to a socially and
environmentally sustainable society?
How can we move away from a situation
where we are passive executioners of
commissions from the builders, and take a
more active role in what spaces we create,
building more inclusive societies that we
can actually be proud of?!
How can we move towards a situation when
city planning and architecture is based on the
idea of an inclusive and sustainable society,
where the initiative comes from the town
planning office and not from builders looking
to maximize their profit?

